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Mistovies, Mev-stovies, and Wethods

2017 International Film Confevence Program

M : 200 e M1s Bo M1z B
Time: 6/16/207-6/13/2017

[y

Chinese-American phot®grapher and actress Olive Ybung (Yang Aili) and aunt in Canton, (L7 3omN



RAEEHRLHE: HREINBEEFER
2017 Hfr ARSI B IEHE

Histories, Her-stories, and Methods
2017 International Film Conference Program

[Women and Silent Screen International Conference IX]'

[tk SR bR 2 U5 U]

El: 20174 6 A 16 H-6 A 18 H
Time: 6/16/2017-6/18/2017

M. LR EENnE

Location: Shanghai Film Museum
X /r B 4L Sponsors:

R R S B

Shanghai Theatre Academy
FEBEZAFAPL (HRBER) REH
Contemporary Cinema Journal

Bati=3och- Atk

Shanghai Film Museum
P 77 B 47 Co-organizers:

LEEERDS

Shanghai Film Association

FETXZIFRA DS

Shanghai Literature and Art Critic Association
LHETEARRERT A

Shanghai Film and Theatre Theory Researcher Association
LHRRBERE

Shanghai Qin Yi Movie Museum of Art

1 Special thanks: Women Film Pioneers Project (https://wfpp.cdrs.columbia.edu/)



H & 2 HE:

Conference Program
2017.6.16

—. _EFF A

8:30am-9:00 FFF-Z & OPENING REMARKS

A R EYEERAEZIIRT
Location: Multi—-Functional Conference Hall, Conference Center,
5" Floor, Main Building, Shanghai Film Museum

TN JitEE CRRRRE GRS R B

Moderator: Wan Chuanfa (Shanghai Theatre Academy, Associate Professor)
K= N Speakers:

EER (R Ak, #dz. A m
Gong Baorong (Shanghai Theatre Academy, Vice—principal)

skozae C (AR A& Bl TS

Zhang Wenyan (Contemporary Cinema Journal, First Deputy Editor)

WZEE (RN PUTIHRD

Fan Yirong (Shanghai Film Museum, Executive Director)

TR GEEMIMN AR 5 G B

Wang Yiman (Santa Cruz University, California, USA, Associate Professor)

9:00-10:15 K< /& 5 KEYNOTE SPEECH

SFEKE (FF) FEEZARGERT o CGERRRETE: YuuEd / & HRE)
Kim Soyoung (Korean National University of Arts): Wild Connectivity: When She Moves
on/off Screen

10:15-10:30 % & COFFEE BREAK




10:30-12:15pm r =B K5 (L43%) PANEL 1

23 1 PANEL 1

A R EYE TR IIRT
Location: Multi—-Functional Conference Hall, Conference Center,
5" Floor, Main Building, Shanghai Film Museum

Fi: FAESHREDBEIERE TSR ERTHIE
Topic: New Research in Gendered Performance Studies via The Media

Ecology Project

FERFAN: BT BERB

Moderator: Mark Williams

fai e B4 — 50 Dkt (SE [ B B K28l i WS ESIE AT 5
SO BRI AR« (HEAE FloLo: WEARAAW AL E HhHrHEshE 4T
A D

Jenny Oyallon-Koloski (University of Wisconsin—Madison; Certified Movement
Analyst), Mark Williams (Dartmouth College): Annotating FloLo: Utilizing Laban
Movement Analysis in The Media Ecology Project

IS, SR ALSE A« MR A % i Ihig it 22 « S5 i i
) P I

Elisa Uffreduzzi (Independent Scholar): “Not Like Other Girls”’: Gender Representation
Across Florence Lawrence Characters

K. BRI (3 [ g B R RIRFE R+ CHTBE, #imikie: FIE
RS AR SR RIS KU S, M tegm e, DAL TR )

Tami Williams (University of Wisconsin, Milwaukee): New Orbits, New Methodologies:
Trans-Atlantic Bodies, Gendered Choreographies, and Intermediality in Early French
Cinema and the Performing Arts

12:15pm-1:00 448 LUNCH




—. T4 PM
1:00—2:45 eks (N4 1) PANEL 1.1/ PANEL 1.2
2~37 1 PANEL 1.1

A REREEYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ER: HIENIAETRI SR AT R

Topic: Historical Visibility in Institutional Locations

ErEA: HE ER

Moderator: Jenny Horne

SRITIE. OKREILR. EAE G BB R SO RS 2D« (TR
T FIEREER, BIRECRRANFGIL o T 48 W SR R4 RS S B )

Leslie Midkiff DeBauche (University of Wisconsin — Stevens Point): Character and
Democracy: The Liggett School, The Self-government League and the Real Threat Posed
by Theda Bara’ s Vampire

fage. BR GEEMMN K EWE R « (SEEMBEE: JUEM. FEi. H/R
= 5 U Eghipc R L IE 3 )

Jenny Horne (University of California, Santa Cruz): Joiners and Reformers: Catheryne
Cooke Gilman and the Minneapolis Better Movie Movement

P ARYE UUR. SRRV (EEFEINRD ¢ (CLgRE. DEGHT. AT (Anita Maris
Boggs) HrL&TF )

Laura Isabel Serna (University of Southern California): Anita Maris Boggs and the
Bureau of Commercial Economics

£:% 2 PANEL 1.2
MR EREAEZEDEIRARE =0T

Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum



I/ BRWR. REMEINSHHTHE

Topic: Negotiating border-crossing race/ethnicity and gender

FERFAN: TR XFZ

Moderator: Scott MacKenzie

Bngs. hE i (RELA RS o (JULTEERTEE-Hood RN, KEF®E
TS RO 4E /R TS « BEREFI L « RS T RORTE R )

Agata Frymus (University of York): The almost perfect Anglo-Saxon type.: Ethnic images
of Vilma Bdnky and Pola Negri in American fan discourse

WrkbRr. ZH 2 NERLERT) . GREIVER AL ERIb T8 5 B itk i B
LD

Scott MacKenzie (Queen’ s University) and Anna Westerstahl Stenport (Georgia Institute
of Technology): The Melodramatic Arctic: Northern Border Crossings and Women '~ s
Self-Repositioning

FRA MR (i)l B HRSERE B i W B ST i S 2
B R SEBD

Zhang Ying (Guangzhou University): The Roaming Daughter: Cultural Negotiation and
the Cantonese-American Star Image during the Silent Era

2:45-3:00 7 & COFFEE BREAK

3:00-4:45 ks (R4 2) PANEL 2.1/ PANEL 2. 2

2x% 1 PANEL 2.1

HA: REREEYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

I BEMELSE, LEEXCEEMAE

Topic: Autobiography and life-writing, feminist theory and method

E&FAN: HIR. mEE



Moderator: Rebecca Harrison

. B CEE R RS A R RT) R 2Rl A i 2otk re R S e ) A
51Efh: Sabahat Filmer)

Canan Balan (Istanbul Sehir University, Turkey): The Life and Work of a Woman Film
Pioneer from a Society in Transition: Sabahat Filmer

R MR R g (AR . (RGBS EE /2 Ry~ A & R
AR AL 7 52 NP A=~ ARGt )

Drake Stutesman (New York University): Fleshed Out: How Does a Biographer/Scholar
Approach the Responsibility of being the First Public Voice of a Person Whose Life and
Work has been Obscured in History?

Wi Dl 0 AR (GEES R EF RS o (GRAMEA/R: ESHAR R, S EE N L
PEHLR L K AT

Rebecca Harrison (University of Glasgow): Me and Mabel: Rewriting Mabel Normand'’s
Past as a Feminist Film Historian

FOE GEEIN R 2w G « (IRESE: SRS AT 30l ) 8 W
P I )

Yiman Wang (University of California, Santa Cruz): Of Tears and Greetings: Anna May
Wong's Life-career of Episodes and Reappearance

2372 PANEL 2.2

HA: REREEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ITH: ERMLXUERRHNSER

Topic: Remaking and Proliferating the Female Image

TN FE

Moderator: Li Ying

2o (P EAERIBEIESFT) o (< ERITD S <R B MO BIA LB S ——1923 4E “ £t
FRIMEE” X SOk e A BUE F2 4T

Li Ying (Chinese Academy of Social Sciences): The Merchant of Venice Remade as The
Female Lawyer: The 1923 Female Lawyer's Bill and Its Impact on the Remake



Jitk CREMgRRIAERD) o (BRI “3” ——<FH s> otk oA 2 5
AL k)

Wan Chuanfa (Shanghai Theater Academy) : The "Myth" Reproduced: Orphan in the
Snow Adapting Way Down East and Orphans of the Storm

SISO (—BI=, R, WS S0 @)
Chang Lulu (Shanghai Theater Academy) : "One" to "Many" Female Images and Female
Identity Construction from the Silent to the Sound Era

5:00-6:15pm ME%E DINNER



=, HFZHR SCREENINGS

6:30pm 52 5 ML ANEAEZR: Y. BHMe R

screenings with Pianist Mauro Colombis

i RIgERPBEYE BT
Location: Art CinemaTheater, 1st Floor, Main Building Shanghai
Film Museum

(VEWLHEF & Please refer to the screening list for more information)

I (EHMEEO) (. 2P, #5E, 1934, 80 24i)
Crossroads of Youth (dir. AHN Jong Hwa, Korea 1934, 80min) (Courtesy Korean Film
Archive) (introduced by Prof. Kim Soyoung)

2. (FRLZiF) (3. (HALT, R, 1927 4, 60 24
The Spiders' Cave (dir. DAN Duyu, China, 1927, 60min) (Courtesy National Library of
Norway and San Francisco Silent Film Festival)

3+ CREHR) (3. s, kA, 1916 4, 35 24

The Curse of Quon Gwon: When the Far East Mingles with the West (dir. Marion Wong,
USA, 1916, 35min) (Courtesy Marion Wong family and Arthur Dong, and American
Film Institute)



2017.6.17

—. B3 AM

8:30am—-10:15 4=k = (FE43% 1) PANEL 1.1/ PANEL 1.2

2371 PANEL 1.1

HA: R EYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

IR BILRHRSE: HiR, FEMEERAR

Topic: Queering Early Cinema: Visage, Voice and Media Technologies

ERFA: IlH. BRE

Moderator: Kerrie Welsh

A BUR GEENM R Em &M R) . CLIEF U MG MR FHR)
Kerrie Welsh (University of California, Santa Cruz): Unspeakable: Post-war Perversion
and the Technology of Voice

RO (BB (EEEMEHIE R - (WidkEL, wikE: HAE —Rats
D )
Xinyi Zhao (Columbia University): So Queer Yet So Straight: Japan’ s First Female

Director(s)

et (hEMEER 2R ) -  “BstEnl” 5 BT . “BRAgkia” 5
“RELNT YRR Z BT T

Pang Bo (Communication University of China): Trans-gender and Mixed-gender : The

Comparative Study of The Silent Temptress and Femme Fatale

2372 PANEL 1.2

HA: REREEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

IR HIERS: SEMWEE



Topic: Crafting the Film: Directing and Editing

ERFA: KEUR. W

Moderator: Michele Leigh

KR, T G EF ARG R AR RSE) - (B4Rt ERRI: MR2 758 K%
ZBHYER. PR, TR R D

Michele Leigh (Southern Illinois University Carbondale): Found on the Cutting Room
Floor: Vera Popova Khanzhonkova the Mother of Russian Montage

FET(PEANRKY): (R BIRshE 2ttt “BIJ)F” &% « Bk
1% FR) JRCAAR i )

Guo Chunning (Renmin University of China): The Female Touch in Paper-cut
Animations: “Scissorhands ” Lotte Reiniger’s Self-projection onto the Silent Screen

EERL R OINERAWRY) « (FERETRE. AR Pz shmHs)
Barbara Evans (York University): Marguerite Harrison: Written Out of History

FET) CEEERRIAERE) « (eth iR AN o B EE — A7 20 iR 0T 5 <9
HEREFE>)

Cheng Gong (Shanghai Theater Academy): Feminist Consciousness and Media Attention:
China's First Female Director Xie Caizhen and Her Film, An Orphan's Cry

10:15-10:30 &K COFFEE BREAK

10: 30-12:15pm r &k 5 (43 2) PANEL 2.1/ PANEL 2.2

4537 1 PANEL 2.1

A REREEYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

IR B HEURBEFHEMIRARE: HEELS5HEHRE

Topic: Women and the Silent Screen in our Textbooks, Classrooms and Histories:
Pedagogy and Historiography

RN BHA. BriEE

Moderator: Shelley Stamp

10



WAL BrE A GREDNM R 22 E M ED :  CEIC L MEAMPTER IR
Shelley Stamp (University of California, Santa Cruz): Forgetting Women and the Silent
Screen

e, e, A CGEEFRE MRS o ik 1915 FFFXAER)
Mark Garrett Cooper (University of South Carolina): Make 1915 Great Again

. R O KRB AED - GRS
Jenny Horne (University of California, Santa Cruz): The Ladies' Auxiliary

e, AR, Bl CRORAIEIS R M K52 « 7R 3 (RRMIP B KA - (|
IR Sk )

Monica Dall'Asta (Universita di Bologna); Luca Mazzei (Universita Roma “Tor
Vergata”): How about Women in the History of Film Theory?

2372 PANEL 2.2

HA: REBEEEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

E&: HIERS: ZMMEREE

Topic: Crafting the Film: Women and State Politics

EFA: KTFTHE

Moderator: Chika Kinoshita

ARTTH CHAEFERT « (BHE T G AIZ S R D B B AR s 58— 2.
PRSI N Lotk 3 SOMm R [ 32 LATAED

Chika Kinoshita (Kyoto University): The First Woman Producer in Japanese Film
History Made The Dawn of Manchuria and Mongolia (1932): Feminism and the
Imperialist Fantasy

SOk AR ZARJE (EETTEHARRT) « (FRYHEASULIEERE 2 H,
JREE G llfr . KREUR. BESAEG SEE L i s B EH A (LR 2 Ak )

Aimee Dixon Anthony (George Mason University): Coincidences of Conscientiousness :
African American Voices of Early Film and Culture or What Do Beyonce, Michelle
Obama and African American Women Film Pioneers Have in Common?

11



TRAEDR GR N R « GRE/R: BT AR B 7 22 S8
Ni Xiangbao (Soochow University): Leni Riefenstahl: The Innovative and Lonely Silent

Film Female Director

12:15pm-1:00 4% LUNCH

12



.  F&imPM

1:00pm-2:45 7<% = (F43% 1) PANEL 3.1/ PANEL 3.2

231 PANEL 3.1

A REREEYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ER: EALERENSEEE (1)

Topic: Body Politics of Chinese Female Stardom (1)

XA KR

Moderator: Zhang Zhen

KV CAHLIM LR MY 2 BE ) - (BRI o [ 0 7 F 5 A ) 2 itk S Ak sh 722
Ling Zhang (SUNY Purchase): Li Lili and the Kinetics of the Female Body in Chinese
Silent Cinema

NI (P EZARTFEE) © (BFOER . W2 MBS 30T MBtie £, B2F0H &
) 20 20 =4EABR A [ BACHED)

Sun Meng (China Art Academy): The Mother-Daughter Image, the Urban-Rural Horizon
and Cultural Transformation: Chinese Modernity in the 1930s Silent Films Starring Li
Lili and Ruan Lingyu

HEZ A SR E (GEEEME LIRS ¢ (Bt¥E, iR Femme Fractale: 1930
AR i 2 SN, WAV AL D)

Briand A. Gentry (Columbia University): Ruan Ling-Yu, Shanghai’s Femme Fractale:
Actress as Educator, Star as Commodity in 1930s Shanghai

3R (xRl =2 Be) , Vi (R R Z2Be) . (N “SeSe Ry BRI ——
FRICER P HEIERT I (1928~1935)  “XUMG” 2 B AEA7EA )

Ni Jun, Xu Haiyan (Central Academy of Drama): From Meimei Women's School to
Screen Beauty: The Survival Game of 'Amphibious’ Female Stars during the Silent-Sound
Transition (1928-35)

4£:3% 2 PANEL 3.2

13



HA: REBEEEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

T SFRBERE: Mt SHENTEE

Topic: Women of All Trades: Agency and Versatility

FERFAN: B L. ZEHK

Moderator: Mark L. Anderson

e, L2 fligk CGREILZZE RS« (“Iwhise. £44. # (Clara Kimball Young) ”
HLES A RO B e o, 0. e 0 B JE )

Mark L. Anderson (University of Pittsburgh): The Clara Kimball Young Film
Corporation v. Clara Kimball Young: A Picture of Restraint

295, S. AR CGRERININAZRED « “—LEpl Dy BT3RS 7« BRI I 2o Mk
R A /Al )

John S. Riddle (Penn State University). “4 Few Successful Exhibitors ” : Women
Exhibitors as Small Business Entrepreneurs During the Silent Film Era

WAE R oL - RATEE B2 M b p P )
Ned Thanhouser (Independent Scholar): Gertrude Homan Thanhouser: Her Story in Film

2:45-3:00 X & COFFEE BREAK

3: 00-4:45pm kS (N3 2) PANEL 4.1/ PANEL 4.2

2% 1 PANEL 4.1
MR ERAEZEDEIRARE-SIT

Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ER: EALERENSERERE (2)

Topic: Body Politics of Chinese Female Stardom (11)

14



RN HETHE

Moderator: Zhou Shuyan

Jgrde  ChRas) o GERMBER PRES L. ® (L) Mt EI)
Zhou Shuyan (Sun Yat-sen University): Modern Girl in the Martial Arts-Fantasy Film:
An Analysis of the Female Image in The Spiders' Cave (1927)

JHE (P E B ZARM I ) o (TR s I AR BRI
S5 NAED)

Zhou Xia (China Film Art Research Center): Pioneering Female Performers in
Chinese-language Cinema: Yan Shanshan, Lin Chuchu, and Li Zhuozhuo

HR, XPINEE (RRITTE R« (KA R 5 1920 AR [ 52 2o W& il 1) S0Ak
PN 55

Fen Guo, Li Yifei (East China Normal University): The 1920s Cultural Predicament of
Producing Female Stardom through the Case of Zhang Zhiyun

Jimik (R 0e) « CORA B s, P EBR A L rEREIRVE)

Li Zhenlin (Shanghai Theater Academy).: Female Imaging in Chinese Silent Cinema
through a Study of The Complete Works of Zheng Junli (a key Chinese film critic,
director and actor)

2372 PANEL 4.2

HA: REBEEEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ER: ZEERIE: MiIF0ES

Topic: Female Comicality: Discipline and Transgression

EFAN: HE. NBFERE

Moderator: Maggie Hennefeld

M U FERE (GREMRIRERY)  (FAE R 2ok ih 2 PR 5D
Maggie Hennefeld (University of Minnesota): Archiving Women’s Laughter at Early
Film Screenings

DA, & GREEHMEHIE RS (B E = RIAN L FF H 0 s )

15



Rob King (Columbia University): Early Chase Comedies and the History of Women '’ s
Running

PR (BRI R« (RIS B o AR b 4R
Li Yingying (Jinan University).: Colleen Moore: the Flapper Comedienne in Ella Cindy

Pt (B HCREE) © (1930 SEARINE F 52 2 VT R K AR SR K FL 8 SR R )
Yang Liu (Nanjing University): Transgressive Comic Relief and Female Characters
inSun Yu's Films in the 1930s

5:00-6: 15pm HE%E DINNER

16



=.  HLEZJL SCREENINGS

6:30pm 52 5 ML ANEAEZR: Y. BHMe R

screenings with Pianist Mauro Colombis

il EWEREENE-—SRZARET
Location: Art Cinema Theater, 1st Floor, Main Building Shanghai
Film Museum

(VEWLHEF & Please refer to the screening list for more information)

Lo arfe) (9 SCRK, Ef: WHA, $PE, 1929 4, 99 704
The Red Heroine (Hong Xia) (dir. WEN Yimin, starring FAN Xuepeng, China, 1929,
99min.) (Courtesy China Film Archive)

2. OriLLftk) (. 0. BRERSR, T 7557, JE 1930 48, 79 704

The Swordswoman of Huangjiang (Huangjiang nuxza) (dir. CHEN Kenran, Star: XU
Qinfang, China, 1930, 79min.) (Courtesy China Film Archive)

17



2017.6.18
—. 43 A

8:30am—-10:15 =k = (LE43% 1) PANEL 1.1/ PANEL 1.2

2371 PANEL 1.1

HA: REREEYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ER: ERIS AR BN
Topic: Scandal and gossip as gendered discoursing

RN RAEHE. EHim R

Moderator: Giuliana Muscio

RATEGRZEH A B CERFIIAZ TURAE): (EERIR FLI 545 8 7 st SRR sk A a6
HIA TR E O E D

Giuliana Muscio (The University of Padua): The deMille Scandal and the Precarious
Value of Fan Magazines as a Historical Source

W HANT. M8 E GEERIORFWAEED « (R, Ri¥E, ZREK: MBEZFETFH
A

Kerstin Fooken (SOAS University of London): The Star, the Rebel, the Artist-- The
Narratives of Okada Yoshiko

4372 PANEL 1.2

HA: REBEEEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

E/: EAFREEX PRI KBS

Topic: The Asian-Pacific Complex in the Gender-Race Paradigm

18



EFAN: . BB

Moderator: Jane Gaines

7. o U R EEHME LL oK) - (sl i A il 7 A4
Jane Gaines (Columbia University): What Hollywood Exported to the World

SR B QRRFIERE RS« (RPN % AR, 1910-1914)
Susan Potter (University of Sydney): Early Cinema’s Traffic in Sexuality: White-Slave
Films, 1910-1914

KRS MR GOt = B RWigE 2 PR )« (B SRR - ANE S 4R% 7 - DIPE.
WrIE/RE (Bathie Stuart) ff1Z451)
Minette Hillyer (Victoria University of Wellington): “Real types+-+ unfitted for the
screen” : the Case of Bathie Stuart

MRAESE G AR/R B DTS Eye) . (HemiOhhe . — a0k B R 37 1% B A ik
RERTTEHR )

Chen Ya-wen (Bern History Museum, Switzerland): Racial Impersonation and
Orientalist Portrayal by of French Actresses in the Early Twentieth Century

10:15-10:30 &K COFFEE BREAK

10: 30-12:15pm /r<=¥ k= ( E%-3% 2) PANEL 2.1/ PANEL 2.2

2371 PANEL 2.1

A REREEYEERAEE ST
Location: No. 2 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

TR HR2BLEMINENEEZR: AP “HR EEEMTAN”

Topic: When fame precedes them: cinema and ‘the most beautiful women in the
world’

ERFAN: ESHIL. Xk

Moderator: Victoria Duckett

19



Y2 P 38 TRy (BRI B K% « (4 B/ E NS IR 44 [H11Z La Belle Otero)
Victoria Duckett (Deakin University): The Demimondaine as Transmedia Celebrity:
Remembering La Belle Otéro

FLEAP. KB, mEmJe CERRMIMALET R CRIGHIE K FIEWHL 4122 (Eleonora
Duse) [JH=HH15 )

Maria Pia Pagani (University of Pavia): The “Ashes”of a Diva: the Myth of Eleonora
Duse on the Screen

Bk, SR E GRRFIRAER-R RS IA4EN 73R - (il ploly “HE 5t B e
LN AT EE. GEAREZARITYE. KA (Lina Cavalieri) )

Elena Mosconi (The Univeristy Cattolica, Pavia): How to become "the most beautiful
woman of the world" Lina Cavalieri between voice, body and cinema

2372 PANEL 2.2

HA: REBEEEYEERAEE=2WT
Location: No. 3 Conference Room, Conference Center, 5th Floor, Main
Building, Shanghai Film Museum

ER: KRB/ KRR (BH? ) 80 EERRPHTEER

Topic:(Male?) Power of Representation: Imaging Women in Chinese Silent Cinema

EREN: HEH

Moderator: Huang Wangli

OO (R R Be) - (DU S SR N B - e T i TR R BT AT )
Zhang Wenying (Shanghai Theater Academy): Female Representation under the Aegis of
May Fourth Enlightenment Discourse in Chinese Silent Cinema

TEEFH], M (R RRHREER) o YIRS 7. A E R R4
WY ) S AR AT W5 1 ) B 3 )

Huang Wangli, Zeng Min (Shanghai University Shanghai Film Academy): Cinema of
Attraction Domesticated: The Corporeal Spectacle and Crossing Dressing of Female
Performers in Silent Martial Arts Film

RPEVE (MR - (UL RIS PERIBOG . BSE LR T 1920 4540 H f i 2 9]
B IS B i)

20



Zhu Yangyang (Guangzhou University): Visuality and Gender Politics: the Cultural
Identity of the 1920s Female Stars between Pictorials and Cinema

12:15pm-1:00 %% LUNCH

NS5 1118 Business Meeting
H %3} Free Time

4:30pm-5:25 Hfi% DINNER

21



—. K&E=5HEHm KYENOTE SPEECH & SCREENINGS

i EWHREENE-—SRZARET
Location: Art Cinema Theater, 1st Floor, Main Building Shanghai
Film Museum

(VEWLHEF 3 Please refer to the screening list for more information)
5:30-6:45pm K< %= KYENOTE SPEECH

ZEiF (TEZABEE) « (EICE LS. 1920 AT E R T &L
PEHFZAD

Qin Xiqing (China Arts Academy): Between Modernity and Tradition: Women
Filmmakers in the “Cinema Family” in 1920s

7:00pm 5 H I{BR screenings

1. (BBl (i BURL. P2, KE, 1916, 64 738
Mothers of Men (dir. Willis Robards, USA, 1917, 64min) (Courtesy San Francisco Silent
Film Festival and James Mockoski) (introduced by Prof. Jenny Horne)

2. CRELEWZENZZ: BT SS ) (S JUe. &,
FE, 2016 4, 66 705

Girl From God’ s Country: The History of Women in Film and Other War Stories (dir.
Karen Day, USA, 2016, 66min)

3. CHrotkYy (5. W, weiE R , ZT0RF, 2017 4, 26 70ED

New Woman (dir. Rita Tse Chuk-Hau, York University, 2017, 26min.) (Introduced by
Prof. Barbara Evans)

22



HL RS TR R

Screening list

W E¥BEEENE-RET

Location: Art Cinema Theater,1st Floor, Main Building Shanghai Film Museum

6.16

6:30pm (FHFEREO)

% B screenings Crossroads of Youth
WEMAE. ZF - FRWE #E, 1934, 80 774
Pianist: Mauro Colombis Korea 1934, 80min

T PP GER)
dir. AHN Jong Hwa

CROg o L BRI
(Courtesy Korean Film Archive)
M BERREAER (FF
introduced by Prof. Kim Soyoung

(R 22iR)
The Spiders’ Cave
HiE, 1927 4, 60 45
China, 1927, 60min
U HAT B RIS
dir. DAN Duyu, star: YIN Mingzhu et. al.
CTRR R 2 1 5 1 0 2 T < L BR Py LR 1)
(Courtesy National Library of Norway and San
Francisco Silent Film Festival)

(READ
The Curse of Quon Gwon: When the Far East
Mingles with the West
FHE, 1916 45, 35 44
USA, 1916, 35min
T
dir. Marion Wong

ORI L . E B (B DLALSEREBEY
%)
(Courtesy Marion Wong family and Arthur Dong, and
American Film Institute)
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6.17

6:30pm ARy
¥ H Bk screenings The Red Heroine (Hong Xia)
WEMAE. ZF - FRUE HHE, 1929 £, 99 505
Pianist: Mauro Colombis China, 1929, 99min
T OGRS FE: WS
dir. WEN Yimin, starring FAN Xuepeng
CROg b B s BRI
(Courtesy China Film Archive)

(eIl gy
The Swordswoman of Huangjiang (Huangjiang
nuxia)
HiE, 1930 4F, 79 4r4h
China, 1930, 79min
T RERAR: B IREDT
dir. CHEN Kenran, Star: XU Qinfang
CROg b B L BRI
(Courtesy China Film Archive)
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6.18

5:30-6:45pm
RERE
KYENOTE SPEECH

7:00pm
B U screenings

(EIREEGEZH: 1920 ERFEBEER KT
2 A D
Between Modernity and Tradition: Women Filmmakers
in the “Cinema Family ” in 1920s
REN: REBUTA (P EZARBTH)
Prof. Qin Xiging (China Arts Academy)

(B B
Mothers of Men
FEHE, 1917 4, 64 Zfb
USA, 1917, 64min
T BURDL - B
dir. Willis Robards
RGBT Bl B FELRE 19 A0 B U, SORHT D
(Courtesy San Francisco Silent Film Festival and
James Mockoski)
el faile. B B AR
introduced by Prof. Jenny Horne

(CRE EWZH|LE: BEPR e
AR S i)
Girl From God’s Country: The History of Women in

Film and Other War Stories
FEH, 2016 4, 66 7r4h
USA, 2016, 66min

5. e, 3 Karen Day
dir. Karen Day

CH kD

New Woman

Z)75 KE, 2017 4E, 26 24P
York University, 2017, 26min
S INIE. WA (GEPR
dir. Rita Tse Chuk-Hau

e W R RSO

Introduced by Prof. Barbara Evans
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